Chase Park Theater
presents

Othello
the Moor of Venice
Speak of me, as I am. Nothing extenuate,
Nor set down ought in malice.
Then must you speak,
Of one that lov’d not wisely, but too well:
Of one, not easily Jealous, but being wrought,
Perplexed in the extreme: of one, whose hand
Threw a Pearl away, richer than all his tribe.

by William Shakespeare
Directed by Karen Fort
April 18 to May 17, 2008
Celebrating over thirty years of Chase Park Theater!
4701 N. Ashland Ave., Chicago IL 60640 312-742-4701
www.ChaseParkTheater.org
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Othello
by William Shakespeare
Directed & produced: Karen Fort
Stage Manager: Andrew Roberts.
Lighting design: Ryan Williams.
Costumer: Diane Hamm.
Scenic design: Glen-Carl Dahlman
Fight co-direction: Babes With Blades: Kathrynne Wolf, Brenda E. Kelly &
Libby Beyreis.
Sound design & music: Keith Fort.
Asst Director: Malcolm Rothman.
House manager: JoAnn Worthy.
Publicity: Judy Molloy.
Scenic crew: Joel Gross.
Videographer: Jim Schipp

OTHELLO ............................................................................ LEE PETERS
IAGO .............................................................................. COLBY SELLERS
DESDEMONA ................................................................. ARIN MULVANEY
CASSIO ............................................................................ ROBERT TOBIN
EMILIA ................................................................................ CLAIRE TUFT
RODERIGO ............................................................... MICHAEL SANCHEZ
BRABANTIO .................................................................... JIM SCHUTTER
BIANCA ......................................................................... TIA DE SHAZOR
DUKE OF VENICE .............................................................. PAUL BACKER
LODOVICO ...............................................................CHARLES MUELLER
MONTANO .................................................................. MATHIAS MALOFF
GRATIANO ........................................................................ LUKE WAGER
SENATOR / GENTLEMAN ............................................. JUSTIN HARRIS
SAILOR / MESSENGER ................................................ STEVEN SIMMS
OFFICER / MESSENGER ............................................ OMERO ARRIOLA

In our ensemble, cast members may play several roles.
This performance will have one ten-minute intermission.
Please turn off cell phones, pagers, alarm watches, and any other noisy devices.
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Synopsis of the Play
Iago tells Roderigo how Cassio has been promoted over him to the position of lieutenant to the Moor Othello, a general in the service of the
Venetian state. Iago is furious but resolves to continue serving Othello for
his own ends. Having learnt that his master has eloped with Desdemona,
Iago informs her father, Brabantio, that "an old black ram / Is tupping your
white ewe."
Iago tells Othello of Brabantio's fury. Cassio comes from the Duke of
Venice with a summons for the Moor: there is trouble in Cyprus, a Venetian
colony. Despite Othello's conciliatory tone, Brabantio insists that the Duke
be told of the elopement.
The Duke and senators are discussing a report that a Turkish fleet is on
its way to Cyprus, when Othello and
Brabantio arrive. Othello defends himself
eloquently against charges of bewitching
Desdemona, and she affirms the love
between them. Brabantio reluctantly
accepts the situation. Othello is appointed
governor of Cyprus. Desdemona is to
accompany her husband, and Iago will
escort her to the island. Roderigo threatens suicide for love of Desdemona, but
Othello Relating His Adventures, by
Iago assures him that she will tire of
Charles West Cope, 1853
Othello and that Roderigo will then be able
to seduce her. Once alone, Iago speaks of a rumor that his wife Emilia has
betrayed him with Othello.
The Turkish fleet has been destroyed in a storm off Cyprus. The
Venetian ships are scattered and Cassio is concerned for Othello's safety,
though he is delighted to see Desdemona safely landed in Cyprus with
Iago, Roderigo and Emilia. Iago observes the friendship between Cassio
and Desdemona and reiterates his desire for revenge on Cassio and the
Moor. Once Othello has arrived and gone with his entourage to the castle,
Iago persuades Roderigo that Desdemona and Cassio are in love and
enlists his help in discrediting the lieutenant. Once alone, Iago’s rampant
jealousy emerges: "nothing can content my soul / Till I am even’d with him,
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wife for wife."
A herald announces a double celebration for the loss of the Turkish fleet
and Othello's marriage.
Having learned that Cassio has a weak head for drink, Iago contrives to
intoxicate him, and involves him in a brawl with Roderigo and Montano.
Othello angrily dismisses Cassio from his service. Cassio is devastated,
but Iago urges him not to give up hope and to enlist Desdemona's help in
intervening with Othello.
Despite Emilia's reassurance that Othello still holds him dear, Cassio
insists on seeing Desdemona alone.
Othello sends Iago with letters to the Senate.
Desdemona urges Othello to forgive Cassio.
Once she has gone, Iago starts to work on Othello:
he states repeatedly that Cassio is an honest man,
whilst insinuating quite the opposite. He warns the
ever more uneasy Othello "O, beware, my lord, of
jealousy!" Othello is adamant that he would never
be suspicious without concrete evidence, but Iago
advises him to watch Desdemona with Cassio.
Othello resolves to discard Desdemona if she
proves to have been unfaithful. When Desdemona
drops her handkerchief, Emilia gives it to Iago. He
plans to plant it in Cassio’s lodgings. Othello
returns, accusing Iago of torturing him and
O Beware My Lord of Jealousie,
demanding proof of Desdemona’s infidelity. Iago
by Robert Gibbings
claims to have heard Cassio talking of her in his sleep and to have seen
him use her handkerchief.
Having told Othello that she does not have his handkerchief,
Desdemona continues to plead with him to see Casio. She hopes that her
husband’s anger is due to affairs of state, but is nonetheless disturbed by
his uncharacteristic behavior. Cassio gives the handkerchief to his mistress
Bianca, telling her that he found it in his room and would like it copied.
Iago fans Othello’s increasingly violent jealousy, until he collapses in an
epileptic fit. Once Othello has recovered, Iago suggests that he eavesdrop
on a conversation with Cassio about Desdemona. Unbeknownst to Othello
they are actually discussing Bianca, who arrives with the handkerchief, con-
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vinced that it belongs to another woman. Othello
is no longer in doubt and vows to murder
Desdemona, leaving Cassio to be dealt with by
Iago. When Ludovico comes from Venice with a
letter from the Duke, he is appalled to see Othello
strike his wife.
Despite Emilia’s insistence on her mistresses’
innocence, Othello accuses Desdemona of being a
whore. Iago tells Roderigo that Othello and
Desdemona are to leave Cyprus; he suggests that
Roderigo kill Cassio, thus preventing their departure.
Desdemona remembers her mother’s maid who was forsaken in love
and died singing a song of “Willow”; she cannot get the melody from her
mind.
Roderigo fails to hurt Cassio, so Iago darts from his hiding place and
wounds Cassio in the leg. Pretending to avenge Cassio, Iago then kills
Roderigo.
Othello smothers Desdemona in her bed. Emilia is horrified to learn of
her husband’s part in the tragedy. Despite Iago’s attempts to silence her,
she reveals the truth about the handkerchief, upon which Iago murders her.
Othello lunges at Iago, but only wounds him. Overwhelmed by grief, he
stabs himself and dies beside Desdemona’s body. Refusing to explain his
conduct, Iago is led off to his punishment.
From The Complete Arkangel Shakespeare: Othello, ©2003 Arkangel Productions.
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Director’s Notes
Othello is an old sad, frightening story, an exploration of how jealousy can swallow us alive. It
shows how race, class and gender privilege can undermine trust and faithful love. Tragedies
teach by negative example, evoking our terror and pity. The war hero Othello has battled to protect and defend the empire, but patriarchal racism keeps him a stranger in a strange land.
Privately, Othello longs for love and peace, but Iago steers a good man to kill his soul-mate.
Don’t worry about understanding each archaic word, just let the torrent of human passions
spill. Listen for the repeated images of deformed birth, of rank & sweet smells, of shadow and
light, of reasoned free will and orgiastic animals. What can be proved by seeing, touching,
smelling? Does what transpires between our hearts, bodies and minds include an abstract
essence that can be better trusted? Nowhere in Shakespeare’s plays is there a clearer portrayal
of jealousy and prejudice of all kinds.
Iago is rejected for promotion in a military world dominated by rank. He draws others into his
traps by exploiting their weaknesses. He manipulates all into his web of lies. We are fascinated
by his intellectual charm, psychic sadism, amoral nihilism and contempt for human vulnerability.
Yet Othello, Cassio, Desdemona, Roderigo, Montano, Lodovico and Gratiano are all certain that
Iago is honest. We wonder whether, if introduced, might even Romeo and
Juliet have fallen prey to his machinations? Perhaps each of us could be
tricked into believing evil, when told by a genius.
The story’s climax focuses on what we now call domestic violence
against women. In that time, virtuous women were, above all, to be chaste,
silent and obedient. Today cultural norms are different, yet the accuracy of
the victim of domestic violence blaming herself rings eerily accurate. When
Shakespeare wrote Othello (from an Italian play by Cinthio), King Henry
VIII beheaded his wife Anne Boleyn within living memory, for unproven infiEdmund Keane as
delity. No wonder their daughter, Queen Elizabeth, never married, and
Othello,
1814, Drury
liked a story that implied that her parents loved each other, but were
Lane, London
betrayed by another’s lies. Othello’s dark skin enabled white English men
to condemn batterers as “other”, not one of themselves.
In our modern Chicago, about 600 calls a day are made to domestic violence hotlines, almost
all are male violence against women. Rich, poor, white men and men of color, are equally likely
to be batterers, as are a very few women. In much of the world, a woman’s suspected extramarital affair justifies and legalizes her murder by male relatives. In Chicago, women slain by an
intimate partner numbered nearly 40 in 2007.
Desdemona is chaste, silent (when asked who killed her), and obedient. Perhaps she chooses pacifism. But working-class Emilia, who steals the handkerchief and says she would commit
infidelity, becomes morally outraged and speaks truth to powerful men, for friendship’s sake.
Iago, in his misogyny, underestimates Emilia, and she brings him down. In becoming ethical,
this ordinary woman inspires me with hope.
I chose to direct Othello after avoiding it for many years. My grandfather killed his wife and
committed suicide, my mother's life was threatened at gunpoint by her first husband, and several
of my girlfriends and neighbors have endured domestic violence.
The mission of Chase Park Theater, classic works for a diverse community, demands that I
address this play, the only one of Shakespeare’s plays that affords a title role to an AfricanAmerican male.
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The Players and Staff
OMERO ARREOLA (Officer, Messenger, ensemble): This is Omero's first production
with Chase Park Theater. before this; attended a few workshops, a few schools,
been here and there and simply living. he would like to thank his family and a certain
someone for their support. this is coal for the engine.
BABES WITH BLADES (Fight Directors): Kathrynne Wolf, Brenda E. Kelly and
Libby Beyreis, co-fight choreographers, are members of Babes With Blades,
Chicago's only all-female, stage combat theater ensemble. See page 12 for more
information on our new Arts Partnership with the Babes.
PAUL BACKER (Duke of Venice) graduated with a BFA in Theater from Mesa State
College in Colorado. He has played many great roles in many fine productions over
his 20 years acting. He would like to thank his wife, Susie for supporting him in pursuing his dream of coming to Chicago and studying and performing in the theater
and Improvisation. He would also like to thank the cast and crew for making him feel
welcome and part of this great production.
LIBBY BEYREIS (co-fight director): has been fighting on stage since 1994, and is proud to be a
company member of Babes With Blades. She has fought in R&D Choreography's Action Theatre,
Sword & Cloak's Sword of Hearts, and numerous Babes shows including Goddesses & Monsters,
BWB: The Music Videos, Cliffhangers, and When Fairy Tales Attack! She has choreographed violence for various companies including Chase Park, Free Street/MadJoy, and the Babes. Many
thanks to Richard and David for, well, everything - but why does it always have to be so violent?
GLEN-CARL DAHLMAN (scenic designer). This is Glen-Carl’s first design for Chase Park
Theater.
TIA DE SHAZOR (Bianca) is so thrilled to be working with Chase Park Theater on
Othello. Her Chicago and regional credits include Hairspray and Oklahoma. She
holds a Bachelor of Arts degree in Musical Theatre from Columbia College Chicago.
There she was in many shows such as Ragtime, the Apple Tree and Guys and Dolls.
She was also featured in a staged reading of a new children’s musical called A
Perfect Life or Lost and Found. She currently resides in Chicago and is very excited
about where her career is about to take her. Love and thanks to her very supportive family and
friends!
KAREN FORT (Director) directing credits include Richard III, Macbeth, As You Like It, King Lear, A
Midsummer Night’s Dream, Twelfth Night, Life Is A Dream, Hamlet, Summer Brave, The Tempest,
The Madwoman of Chaillot, Romeo and Juliet, Much Ado About Nothing, Oddkins, Sally and
Marsha, Pastorale, Castanets, and Motherlove. She has acted for Victory Gardens, Organic,
Pheasant Run, St. Nicholas and Open Eye, taught at The Actor’s Center, founded the Young
Actor’s Program of the Organic, and published in The Reader. Special thanks to Sandy Shinner,
Robert Scogin, Henry Godinez and Barbara Gaines.
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KEITH FORT (sound design, roustabout) is a live event executive producer and production manager by trade, and travels widely on assignment. This and all my work is dedicated to the memory
of my beloved father, Jim Fort (1925-2007), whose love of theatre and Shakespeare engendered
that love in me at a very young age, and without whose support my career in show business might
never have happened. “Adieu, adieu, adieu. Remember me.” (Hamlet, I,4 - the Ghost). I am the
Ghost of the Road.
JOEL GROSS (scenic carpenter): is a recent graduate of the Act One conservatory program,
where he played Hal in Picnic this past spring. Until he took this job (after tiring of bartending) he
didn't appreciate how much work it takes to support actor's performances. Joel is currently playing
the lead in High School Musical at Metropolis Theater.
DIANE HAMM (costumer): I’ve been making costumes for the stage since the early 1990’s and
began sewing as early as the 7th grade. Trusting in the creative process is a spiritual expression
for me, and its magical when “things come together” on stage. As an undergraduate in Milwaukee,
I did shows on the side for money for dancers, later in grad school in Michigan and California, I did
side projects for the Science Fiction and Fantasy community. Much of my work is historical or fantasy-themed, with an eye towards movement. Recently, since I have been in Chicago, I am in
business for myself as a metalsmith/jeweler where I specialize in custom and period style pieces.
Here, I have worked mainly with community theatres, doing larger productions. I also costumed
Macbeth and Richard III at Chase Park Theater last season.
JUSTIN HARRIS (Second Senator, First Gentleman, ensemble) graduated in 2005
from Arizona State University with a B. A. in Theatre. He has performed in shows
such as Tartuffe, Last Call, Winter's Tale, Musical Comedy Murders of 1940,
Anatomy of a Murder, Lost Ones, Leon and Joey, Aria Da Capo, Much Ado About
Nothing, Romeo and Juliet, Macbeth and Mister Roberts among many others.
BRENDA E. KELLY (co-fight director): is honored to be returning for her fourth Chase Park production. She appeared as Lady MacDuff in MacBeth and also co-choreographed for MacBeth,
Richard III, Taming of the Shrew and now Othello. She was most recently in The Factory Theater's
production of Siskel and Ebert Save Chicago, where the famed Roger Ebert gave it a thumbs up
himself! Her favorite roles include Shawna in Coyote on a Fence and Mistress Quickly in Henry IV
Part 1.
MATHIAS MALOFF (Montano): After graduating from Columbia College, with a B.A.
in acting, two years ago, Mathias has embarked on many a journey and quest.
However it wasn't until his return from India that his post-graduate acting career started taking flight. From being an extra in The Express, to working in a haunted house,
Mathias is doing what he can. Mathy would like to thank Families, Friends, and
everyone he's ever met.
CHARLES MUELLER (Lodovico): was born in Mishawaka, Indiana. He trained in
acting and English literature at Indiana University, at Actor's Center (with Kyle
Donnelly and Karen Fort), and at Second City (with Martin DeMaat, Sheldon
Patinkin, Del Close, and Don De Pollo). His acting work includes appearances in the
film The Package, the television series Crime Story and Jack & Mike, and he’s been
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an Assistant Director (DGA) for TV and the movies. As a newswriter, he’s worked with UPI, associate editor for down beat magazine, written for the Chicago Reader. He has written for off-Loop
theater, documentary narrations for children's film, direct-response TV commercials and infomercials, and most recently wrote and directed "Stalingrad," a rock-historical, travelogue, video documentary. Charles is presently an asset and liability analyst, who moons away his days thinking
about Arden, Frederick, and why David Lean could afford to wait for the light. He is is posthumously fond of Dickens, Gram Parsons, and E. B. White, this June graduated from DePaul
University with a liberal arts BA, and in September of 2005 married the former Lisa Coleman. At
Chase Park Theater, Charles has portrayed Banquo in Macbeth, Duke Frederick & Sir Oliver MarText in As You Like It, the King of France and various thugs in King Lear.
ARIN MULVANEY (Desdemona) is thrilled to return to Chase Park Theater after her
portrayal of Kate in The Taming of the Shrew last year. Other favorite shows include
A Midsummer Night's Dream, Cabaret, Hamlet, Romeo & Juliet, King Lear, Troilus &
Cressida, Veronica's Room, Schoolhouse Rock!, and The Threepenny Opera. Arin is
a native of Kalamazoo, MI and a graduate of Columbia College Chicago. Arin has
been accepted to the Classical Theatre Study Abroad Program in Greece, and welcomes your donations to fund her trip!
LEE PETERS (Othello): A native of New York, Lee has been teaching and directing
for almost 10 years now. While in New York he worked with a Staten Island Branch
of the Childrens Aid Society where he taught everything from tap dance to juggling.
Since moving to Chicago five years ago Lee has been a stage manager, educator,
director, lighting designer, actor and an administrator. As an educator Lee has been
a substitute teacher at the Chicago High School of the Performing arts and he spent
4 years managing the Theatre School for Village Players Theatre teaching and directing youth
between the ages of 5-18. Some of his directing credits include Annie, You're a Good Man Charlie
Brown, Once on This Island, Bye Bye Birdie, Guys and Dolls Junior, A Midsummer Nights Dream,
42nd Street and The Crown: A hip-hop retelling of Hamlet, which he also wrote. Lee is glad get
back to his roots in theatre and is excited about being in his 5th Shakespeare production at
Chase Park, in what he believes to be the role of a lifetime. He is currently the Program
Coordinator for the educational floor programs at Shedd Aquarium and he is also teaching an Intro
to Acting class for 9-12 year olds at Forevermore Dance and Theatre Arts.
ANDREW ROBERTS (stage manager) Andrew Roberts has been sword fighting his way across
the country for the last fifteen years or so and is happy to be laying down his weapons to stage
manage for the first time. Favorite roles include Don Pedro in Much Ado About Nothing, the
Beast in Beauty, and Capitano Verile Masculino Miraculoso Horribile Terribile Gelato Guiseppe
Guido Giovanni Maltesta in The Nature of Mercy. He would like to thank Brianna for her love and
support, but she would be embarassed so he will thank Brenda for introducing him to the Chase
Park family and Karen for being so wonderful.
MALCOLM ROTHMAN (assistant director) has been a fixture on the Chicago stage since 1978.
Most recently, he has been seen at the Mercury Theater’s production of Jewtopia. He is perhaps
best known for his portrayal of Mr. Mushnik in Chicago's first production of Little Shop of Horrors
which opened the Royal George Theater in 1986. Malcolm has appeared at Marriott’s Lincolnshire
Theater as Old Man Hasler in The Pajama Game and as Louis B. Mayer in Campaign of the
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Century at the Chicago Humanities Festival. Other stage credits include performances with the
Guthrie Theater, National Jewish Theater, Candlelight / Forum Theaters, New American Theater,
Court Theater, Steppenwolf Theater Co. and many others throughout the Midwest and nationally.
Malcolm has been seen on TV and Film (EZ Streets, Early Edition, The Untouchables); and in
numerous commercials. He was the late Harry Caray's dance double in the "Cub Man, Bud Fan"
spots. This year, Malcolm turns 61 and is now officially as old as the characters he plays.
MICHAEL SANCHEZ (Rodrigo) hails from Colorado, where he received his BFA in
theatre from the University of Colorado, Boulder. Michael has been involved in the
arts since he was eight years old, having appeared in numerous productions, including leading roles in Death and the Maiden, To Kill a Mockingbird, Measure for
Measure, and The Seagull. He first appeared at Chase Park Theater in our 2007
production of Taming of the Shrew. A consummate performer, Michael brings a
fierce tenacity to all roles, large and small. He wishes to thank Karen and the Chase Park
Theater organization for this wonderful opportunity.
JIM SCHUTTER (Brabantio) is very excited to be playing this role under Karen Fort’s
direction. Favorite roles include: A in Overnight Lows with Walkabout Theater, Hugh
in Translations with Caffeine Theatre, Walter in The Twilight of the Golds with Brown
Couch Theatre Company, and Peter Quince in A Midsummer Night’s Dream with
Theatre-Hikes. Jim would like to thank his wife Melinda, his son Jimmy and Moon
(our dog who seems to enjoy listening to me memorizing lines as I walk her) for all of
their love and support, which makes my life worthwhile.
COLBY SELLERS (Iago) This is Colby’s first show with Chase Park. Just prior to
starting this piece, he was seen on stage with Signal Ensemble in their Jeff
Recommended production of 1776. He is a co-founder and Executive Director of the
Right Brain Project with whom he has acted in such shows as Chalk at the DCA
Storefront, Franz Kafka’s The Castle, and A Devil Inside, among others. Colby also
is a member of Dream Theatre Company, most recently acting with them in their remount of SlowAnna. Colby was raised in Macomb, IL, studied Theatre and History at Western
Illinois University and now lives and works in Chicago. Thanks to the Dawgz, his fishy friends at
Shedd, and his loving family, all of whom are thanked for their love, support and friendship.
STEVEN SIMMS (Sailor, Messenger, ensemble) has appeared at Chase Park
Theater in King Lear and A Midsummer Night's Dream, and painted the set for
Twelfth Night. Steven is nineteen years old, attends Truman College, was nominated
for Junior Citizen by the Chase Park Staff, and has been employed as a Recreational
Leader and Storyteller during Summer Theater Camp. His interest in theater took
him by surprise, as he was repeatedly invited to join in the projects unfolding on the
second floor. He first came up to the theater because the art teacher posted a sign: “Fear No Art”.
ROBERT TOBIN (Cassio): Recently relocated to Chicago, Robert’s acting includes
work with the Colorado Shakespeare Festival, The Utah Shakespearean Festival,
The MET Theatre (Los Angeles), and here in Chicago with Actor’s Workshop, A
Sense of Urgency, A Red Orchid, and Pegasus Players. Some proud film-work
includes the acclaimed Chicago films Converging With Angels, Chicago Poems, and
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the upcoming Lofty Intentions. He teaches kids Shakespeare and stage combat from time to time
and as a writer, he’s had a few plays produced in Chicago and Los Angeles. Thanks to Lea, cast,
crew, and especially audience!
CLAIRE TUFT (Emilia): This is Claire's first production with Chase Park Theater and
she is thrilled to be a part of it! She was last seen as Madelyn in the new play Katy
and Judy at the Village Players Theatre (Oak Park, IL.) Other favorite performances
include Plaza Suite (Brown County Playhouse,) The Three Sisters, Wit, Uncle Vanya,
and Goodnight Desdemona, Good Morning Juliet (Indiana University Theater.) Claire
received her B.A. in theatre and drama from Indiana University in 2007 and has also
studied at the Stella Adler Studio in New York City as well as with the Dell'Arte International School
of Physical Theatre (based in California) in Denmark. Claire is from Denver, CO.
LUKE WAGER plays Gratiano in this production of Othello.
RYAN WILLIAMS (lighting designer) is completing his fifth year at Loyola University
Chicago where he will finish with a B.S. in Biology and a B.A. in Theatre with an emphasis in
Design. He works as the light shop supervisor for the Loyola University Chicago Theatre
Department mentoring the student master electricians and serving as Crew Chief for all electric
crews. Ryan freelances throughout Chicago as a Lighting Designer and Master Electrician. Hailing
form Gary, Ind. Ryan, through his freelance work, has worked with Dionne Warwick, Earth Wind
and Fire, Ray Charles, Bill Cosby, Mavis Staples, The Spinners, and WAR just to name a few.
Chicago theatrical credits include: Lighting Design for Dead Man Walking and Hedda Gabler
(Loyola University Chicago); Resident Designer for the Gary Comer Youth Center; Associate
Lighting Designer for Noir (Building Stage Theatre); Master Electrician for Les Liaisons
Dangereuses, Love’s Labours Lost, Dead Man Walking, Sweeney Todd, The Laramie Project, The
Learned Ladies, A Midsummer Night’s Dream (Loyola University Chicago); Live Sound Mixer for
Sweeney Todd, Cinderella by Rodgers and Hammerstein (Loyola University Chicago); Electronic
Baby (BobKat Productions at ATC). He first designed for Chase Park Theater in our 2007 production of Taming of the Shrew.
KATHRYNNE WOLF (formerly Kathrynne Ann Rosen, co-fight director): see Babes With Blades,
above. Kat studied with David Woolley and Stephen Grey in college, then found the Babes and
continues her studies with instructors from all over. She has appeared, taught and choreographed
in and around Chicago and a bit around the globe. She has recorded voiceovers for TV, radio, and
video games, and can be seen in two projects with indie film outfit Sword & Cloak Productions.
She lived in New Zealand with her husband Tony and his son, Josh, for two years, but now SHE'S
BACK!!!
JOANNE WORTHY (house manager) has been a long time consistent contributor to Chase Park
Theater. She made her stage debut in 2005’s production of King Lear, as a member of the
ensemble. She’s interested in cooking, reading, and learning more about Shakespeare. She still
plans to head to Florida: hurricanes, watch out!
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CHASE PARK THEATER NEWS:

This past September, the Ilinois Theatre Association
gave Chase Park Theater their Award of Excellence in
the Community Theatre Division. We are very proud to be
#1 in the state! Congratulations to Karen, the Friends of
Chase Park Theater, and all the actors, designers, and
technicians whose hard work is recognized by
this important state-wide award!
In 2007, Chase Park Theater launched our Teen Company. The success of this
ensemble, presenting literature-based theatre by, for, and about youth, has been
an overwhelming success! Attendance has broken box office records and has
brought many new patrons to our theatre. In 2007, we did Alice in Wonderland
and The Wizard of Oz. In March we presented Peter Pan, and sold out all
three performances!!! Our next production will be LITTLE WOMEN by Louisa
May Alcott.
Also in March, we formalized an Arts Partnership with BABES WITH BLADES,
who will be providing fight direction for all our productions. Babes With Blades
is Chicago's only all-female, stage combat theater ensemble. Founded in 1997
to expand opportunities for women to perform stage combat, the company has
since produced eleven world-premiere plays, most of which were written by the
ensemble. The company hosts a New Plays Development Project and a semiannual playwriting competition entitled "Joining Sword and Pen." Look for them
at www.BabesWithBlades.org, and be sure to catch their Spring
production of "Los Desaparecidos", directed by legendary SAFD
Fight Master and Chicago icon, David Wooley, opening in April,
2008.
We owe a lasting debt to the memory of Duane Davy (1948-2007). A longtime supporter of Chase Park Theater, he contributed his time and talents in numerous administrative and creative tasks to all our productions from 2004 through 2007.
We miss you Duane, and we remember you!
Goodnight, sweet prince, and flights of angels sing thee to thy rest.
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SPECIAL THANKS TO:
• The Chicago Park District’s Chase Park and North Region management & staff for
all their teamwork.
• All our Chase Park Theater’s past production designers, some of whose design effort
is represented onstage here tonight. We use repertory design elements, and some of
the components you see tonight are the cumulative effort of many designers who have
contributed to our productions in the past. Scenic: Simon Lashford, Matt Bourque,
Jeff Grygny, Duane Davy; Costumes: Sara Tauer, Skyler Schrempp, Diane Hamm;
Lighting: Richie Norwood, Maggie Fullilove-Nugent.
• Friends of The Park for renewing our Seed Grant for 2008. We
value every cent we receive and spend it wisely. www.FOTP.org
• Friends of Chase Park Theater for their invaluable and irreplaceable support of this program. We could not do it without
you! For information about contributing to the work of, or volunteering with our Friends, call Karen Fort at 312-742-4701, or talk
to her tonight at the show. We are actively recruiting people
who want to come out and play with us.
• Cliff Williams, lighting designer extraordinaire, world traveler
and veteran of the Royal Opera & Royal Ballet of London, for his
lighting system consulting and advice.
• Reed Fellars for his structural engineering expertise and assistance.
• Fort Production Management, Inc. for pro bono technical services and equipment
funding, including our new lighting system. Special thanks to FPM’s clients for making
these contributions possible. www.VisionsRealized.com
• Mark & Julie Weber of Interactive Visuals (www.ivisuals.com) for hardware materials support, resulting in new tools for our scenic department!
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ABOUT CHASE PARK THEATER:
Chase Park Theater has been an active community-based theater program for over thirty years,
in two different field house buildings on this site. Our mission is to launch new talent, develop
actors and designers into the next level of their careers, and provide a forum for experienced
designers and performing arts workers who wish to contribute their knowledge and talent back to
the roots of their industry. We are committed to working in a diverse community, and we strive
for the highest possible quality in our collaboration. We are proud to serve as a launching pad
for emerging professionals and newcomers to the world-famous Chicago theatrical industry.
Classic theatre for a diverse community!
In the past several years, our productions have helped to spin off several new theater companies and numerous individual actors, including Thunder & Lightning Ensemble, Signal Ensemble
Theatre and Revolution Theatre. Companies in residence here have included Plasticene and
Tri-Arts, and many companies use our facility for rehearsal space daily.
Currently, youth & children’s classes are offered during the day. Some of the youth in our drama
instruction program also participate in our adult-level productions. Drama instructor Karen Fort
teaches this program.
We have recently launched our new Teen Company. Our last production was Peter Pan, and it
sold out every show! For more information, see page 12.
Chase Park Theater needs your support! Please contact director Karen Fort at 312-742-4701
about how you can help. Please take a moment to write to the Chicago Park District and tell
them that you support this program. We love volunteers to assist with our productions, in a great
variety of capacities.
Thank you for coming to our show tonight, and for your support!
“Nevertheless the theater, such as it was, appeared to be the one agency which freed the boys and
girls from that destructive isolation of those who drag themselves up to maturity by themselves, and
it gave them a glimpse of that order and beauty into which even the poorest drama endeavors to
restore the bewildering facts of life.” - Jane Addams, Twenty Years at Hull-House, 1910

WATCH FOR OUR

Upcoming Production:

A Winter’s Tale
by William Shakespeare.
Fall, 2008.
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For more information about Shakespeare and this play:
•Your Chicago Public Library is a great place to start!
CPL has 2,305 books (including audio books) on
Shakespeare! More info online at www.chipublib.org,
or your local branch library. It’s free!
•Folger Shakespeare Library: www.folger.edu
•M.I.T, online complete works in modern text:
http://the-tech.mit.edu/Shakespeare/works.html
•Online Shakespeare: www.onlineshakespeare.com
•Schoenberg Center (U. PA):
http://dewey.library.upenn.edu/sceti/furness/
•U of VA: http://etext.virginia.edu/shakespeare/folio/ The First Folio is now on line, and
several Quartos too!

The FRIENDS OF CHASE PARK THEATER foster and promote
Chase Park Theater’s mission. We’re proud to be a advisory
council under the auspices of the Friends of the Park
(www.fotp.org). Contributions made to Friends of Chase Park
Theater are tax deductible charitable contributions, under the
Friends of the Parks’ 501(c)3 status. It’s easy to make a contribution to Friends of Chase Park Theater. Please consider a contribution to our work if you like what you see here tonight! And
remember: we are always looking for volunteers, at any skill level.
See director Karen Fort for more information.
Special thanks to Kara Bershad (President), Joann Worthy (Treasurer).

Chase Park Theater is a production of

City of Chicago
Richard M. Daley, Mayor
Chicago Park District
Timothy J. Mitchell,
General Superintendent & CEO
Chicago Park District
Board of Commissioners
Matt Marino, North Region Manager
Victoria Colla, Area Manager
Michele Mineur-Brieske, Chase Park Supervisor
For more information about your Chicago Park District,
visit us on the web at www.chicagoparkdistrict.com
or call 312-742-PLAY; 312-747-2001 (TTY).
Learn more about us at www.ChaseParkTheater.org

